Crossing Jamaica Avenue
presents

The Nighthawk Star (Yodaka no Hoshi)
Saturday, August 28 at 8 pm EST / Sunday, August 29 at 9 am JST
Wri en by Kenji Miyazawa
Translated by Hiroaki Sato
Marina Celander as the Storyteller
Directed by Sonoko Kawahara
Music by Fumi Tanakadate
Ligh ng by Qian Chengyuan
Videography by Steven De Castro
Produc on Manager Sachiko Ninomiya
Project Consultant Lara Mones
Performed and lmed at the Target Margin Theater’s Doxsee Theater in August 2021.
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The Nighthawk Star (Yodaka no Hoshi) is made possible with support from
Japan Founda on, New York.

Bios

Marina Celander (storyteller) is a theatre ar st, singer, dancer, living and
working in NYC. She studied music in Sweden, dance at London
Contemporary Dance School, England, and then ac ng at the Gene
Frankel Theatre Workshop, NYC. Marina has performed na onally and
eived the Pan Asian Repertory Theatre’s annual Red Socks Award 2014
for her contribu on to Asian American theatre. In 2016 Marina
was nominated for the Innova on In Performance Award for her solo
show Mermaid's Howl at the Stockholm Fringe Fes val. She was then
invited to perform it at LaMama ETC as part of their solo fes val Series Of
One. Shakespeare's Sisters, another solo show of hers, was invited to
perform at the Estrogenius Fes val in NYC 201 Tree She, part of Marina's pandemic series, Hallway
Jam, premiered at Estrogenius Fes val 2020 and was nominated for Best Movement Ar st by the
Young-Howze Theatre Awards. Marina rst worked with Sonoko Kawahara in Deadly She-Wolf
Assassin at Armageddon (a Fred Ho produc on) in 2006 and is grateful for the con nued
collabora on over the years. www.marinacelander.com
Originally from Japan, Sonoko Kawahara (director) (she/her/hers ) is a
New York-based theater director who creates theater pieces that
integrate text, music, movement, and visual elements. She u lizes
various art forms including Bunraku, Beijing Opera, Noh and Japanese
wordplay. Kawahara’s works have been presented at NYTW, the Women’s
Project, La MaMa, PS122, Music Theater Group, HERE, DTW, and Japan
Society, among others. Kawahara has collaborated with Ruth Margra ,
Fred Ho, Chiori Miyagawa, Dieder Murray, and others. She is passionate
about expanding intercultural awareness by introducing Japanese
contemporary plays to New York audiences. Kawahara directed/
translated the Japan premiere of short plays by Suzan-Lori Parks and
Naomi Iizuka for the Japan Playwright Associa on. Her work has been supported by MAP, NEA,
LMCC, Japan Founda on, The Fund for Women Ar sts, The Jim Henson Founda on, Asian Cultural
Council, and more. Kawahara received Direc ng Fellowships from The Drama Leagues and NYTW,
was part of Lincoln Center Directors Lab and a former Resident Ar st of Mabou Mines. Kawahara
has been a Visi ng Ar st at Fordham University, NYU, Boston University, and will serve as lecturer at
the Princeton University this Fall where she shares her mul cultural theatrical insights with young
ar sts. MFA in direc ng from Columbia University School of Arts. Ar s c Director of Crossing
Jamaica Avenue www.crossingjamaicaavenue.org
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Fumi Tanakadate (music) is a versa le music ar st, specializing in
Japanese bamboo ute, percussion, and piano, who has a unique
combina on of an exper se in European classical music and a
background in tradi onal folk dance and music from Japan. Fumi studied
and worked extensively with Kaoru Watanabe, performing at such
venues as Joe’s Pub, Na onal Sawdust, Pioneer Works, the Metropolitan
Museum of Arts, the Rubin Museum of Art, Super Deluxe in Tokyo and
at PASIC, Percussive Arts Society Interna onal Conven on. Fumi has also
collaborated with Shane Shanahan of the Silkroad Ensemble, Brooklyn
Raga Massive, Chieko Kojima and Yuta Sumiyoshi of KODO, Alicia Hall
Moran, Satoshi Takeishi and Kiyohiko Semba. One of her recent projects
was an unconven onal trio with an erhu player Ying-Chieh Wang from Taiwan and a janggu player
Woonjung Sim from South Korea, sharing and crea ng a new perspec ve on tradi onal music at

Contemporary Music Pla orm, a residency at Na onal Kaohsiung Center for the Arts in Taiwan. Fumi
currently teaches at Wesleyan University and serves as the primary instructor at Kaoru Watanabe
Taiko Center, giving classes and educa onal workshops at local schools and colleges. She has also
taught at North American Taiko Conference, East Coast Taiko Conference, and European Taiko
Conference. As a classical pianist, Fumi has performed throughout Japan, the tri-state area, Austria,
and Spain. She holds a B.A. in Earth and Environmental Sciences from Wesleyan University and a
Master of Music degree in piano performance from Manha an School of Music.
Qian Chengyuan (ligh ng) (he/him/his) is an MFA student in Ligh ng
Design at Boston University. He has served as a ligh ng designer for
produc ons of dramas, movies, and TV shows in China. He used to work in
di erent theaters and par cipated in plays in the Chinese Na onal Centre
for the Performing Arts and Na onal Theatre of China. His ligh ng
experience ranges from fashion shows to exhibi ons. qcy@bu.edu

Steven De Castro (videographer) is a New York-based cinematographer,
teacher, lmmaker and audio engineer. His debut lm documentary, Fred
Ho's Last Year, told the story of the late jazz saxophonist and poli cal
ac vist, garnering several awards. In his latest documentary, Revolu on
Sel e; the Red Ba alion, De Castro employs video game mo fs to immerse
the viewer in an armed revolu on in the Philippine hinterlands. Revolu on
Sel e has screened all over the world and is distributed in Canada by Mul
Monde Produc ons.distributed in Canada by Mul Monde Produc ons.

Sachiko Ninomiya (produc on manager) received her B.A. in American
Studies from Tokyo Gakugei University and M.A. in Performing Arts
Administra on from New York University. She is a Japanese classical
dancer and a cer ed instructor of the Matsumoto School of Japanese
Classical Dance, headed by the Kabuki actor Koshiro Matsumoto.
Professional experience includes Program Assistant for the Arts Educa on
Program at the Japan Council of Performer’s Organiza on (Tokyo, Japan),
Program O cer for Za-Koenji Public Theater (Tokyo, Japan), and
experience as a development intern at LaMaMa E.T.C NYC), HERE Arts
Center (NYC), and St. Ann’s Warehouse (NYC). Sachiko currently works for
Blue Note Entertainment Group as Assistant Talent Buyer. Ar s c Experience includes performances
of SHOOUKAI (Na onal Theater, Japan) and various Japanese classical dance shows, choreography
for JUDITH OF SHIMODA (LaMaMa, NYC), performance for Makelele University as a part of the NYU
Dance Educa on Program (Makelele University, Uganda), and performance for the Women in Yeats
project AT THE HAWKS WELL (LaMaMa, NYC).
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Kenji Miyazawa (August 27, 1896 – September, 21 1933) was a Japanese novelist and poet
of children's literature from Hanamaki, Iwate, in the late Taisho and early Showa periods. He was
also known as an agricultural science teacher, a vegetarian, cellist, devout Buddhist, and
utopian social ac vist. Some of his major works include Night on the Galac c Railroad, Kaze no
Matasaburo, Gauche the Cellist, and The Night of Taneyamagahara. Miyazawa converted

to Nichiren Buddhism a er reading the Lotus Sutra, and joined the Kokuchūkai, a Nichiren Buddhist
organiza on. His religious and social beliefs created a ri between him and his wealthy family,
especially his father, though a er his death his family eventually followed him in conver ng to
Nichiren Buddhism. Miyazawa founded the Rasu Farmers Associa on to improve the lives of
peasants in Iwate Prefecture. He was also a speaker of Esperanto and translated some of his poems
into that language. He died of pneumonia in 1933. Almost totally unknown as a poet in his life me,
Miyazawa's work gained its reputa on posthumously, and enjoyed a boom by the mid-1990s on his
centenary. A museum dedicated to his life and works was opened in 1982 in his hometown. Many of
his children's stories have been adapted as anime, most notably Night on the Galac c Railroad.
Many of his tanka and free verse poetry, translated into many languages, are s ll popular today.
(Wikipedia)
Hiroaki Sato (translator) was born of Japanese parents in Taiwan in 1942; his family ed back to
Japan at the end of WWII, and in 1968 he moved to New York, where he has lived ever since. He is
the translator of many volumes of Japanese poetry and literature. The president of the Haiku
Society of America from 1979 to 1981, Sato received the PEN Transla on Prize and the Japan-U.S.
Friendship Commission Transla on Prize twice. He is the author of the books Legends of the
Samurai, Snow in a Silver Bowl, and One Hundred Frogs, and from 2000 to 2017 wrote the monthly
column “View from New York” for the Japan Times. New Direc ons also publishes his transla on
of The Iceland by Sakutaro Hagiwara. Sato is “perhaps the nest translator of Japanese poetry into
American English” (Gary Snyder).
The Nighthawk Star (Yodaka no Hoshi) is also made possible by generous dona ons from: David
Herskovits, Satoru Kobayashi, Karolyn Stonefelt, Diana Chang, Milda DeVoe, Masaru Koga, Kanako
Morita, Aya Ogawa, Kana Sasaki, Nicole Sumida, Yukiko Takahashi, Lydia Wagerer, Peggy Choy,
Magdalena Gomez, Emi Kikuchi, Abby Kingman, Michole Biancosino, Kazue Peck, Kiku Sakai, Ashanta
Smith, Judy Stossel, Yoko Tamaki, Yoko Tamaki, Yoshie Yano-Pennings, Tomoko Tokugaki,
Susan McCormac, and Barbara Merjan.
Crossing Jamaica Avenue is grateful for its
2020-21 & 2021-22 season supporters
Lower Manha an Cultural Council
A.R.T./New York Covid-19 Relief Fund
NYSCA-A.R.T./New York Crea ve Opportunity Fund
The Japan Founda on, New York
Leon Levy Founda on Covid Relief Fund
Rande Brown
John Gillespie
Wasaka Nagakura
Ryoko Suzuki
Diana Chang
Warner Media
Suzanne Benne
Miki Akamatsu
Masaya Kuroda
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If you would like to make a contribu on to CJA, please visit:
crossingjamaicaavenue.org/support-us/

